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Your exhibition is called Magical !
inking. What is your own 

relationship to magical thinking?
!

at’s how
 m

y thinking system
 w

orks, for better or for w
orse. 

It is a little dysfunctional to think that you can influence events 
through actions. C

hildren engage in that, it´s som
ething you 

are supposed to put aside as an adult to becom
e a m

ore  
enlightened being. But the m

agical thinking lies as a filter for 
m

y entire reality. I have alw
ays engaged in the act of encap-

suling m
om

ents. In m
y head, I have a large index of frozen  

m
om

ents that, already w
hen they happened, I decided to 

save. I pondered a lot about existential things even as a sm
all 

child. !
ere has alw

ays been a fear of im
perm

anence in m
e.  

Encapsulating m
om

ents is, I suppose, a w
ay of nailing dow

n 
tim

e. Like pinning a butterfly to a piece of cardboard to save 
that brief m

om
ent of life. In this exhibition, the them

e is visible 
in m

y silk cocoons, into w
hich I have sew

n notes w
ith secret 

w
ishes. !

at “cocoon-concept” is som
ething I’ve been doing for 

a long tim
e, in di"erent form

s. Vow
s and spells w

ritten on rolls 
of paper, sealed w

ith m
y hair. !

e cocoons o"er a projection 
surface – w

hat is m
y sealed desire?

What does your process look like in concrete terms? How do you start 
the work?
M

y process is organic and intuitive. !
e piece is shaped in 

m
y hands. I o#en think that the sculptures should grow

 into 
their ow

n organism
s, w

ith their ow
n w

ill and tem
peram

ent.  
Som

ething that I need to subm
it to. I have an initial thought 

w
here I give the piece a starting point. It can be the m

aterial, 
the beginning of a shape or a color. It becom

es like a first 
chord in a piece that I then get to follow

 and see w
hat intention 

it has, in order to then help the creation com
e into being 

w
hat it w

ants to be. M
y feeling is that I alm

ost becom
e an 

instrum
ent for the w

ork. A doula perhaps? I don’t have a rule 
for how

 the w
ork should proceed betw

een point A and point 
B. I don’t know

 beforehand how
 it is going to take shape.  

I don’t draw
 anything, I shape everything w

ith m
y hands w

hile 
w

orking. !
e seam

s that flow
 through the pieces are elastic, never 

straight. M
ore like blood veins or the lines of a tree, living lines. 

!
e form

 that I have in m
y head and the form

 that arises and 
that I cannot alw

ays predict, also w
ork in interaction. Textile is 

exciting if I com
pare it to bronze or plaster, they represent a 

finished form
. But m

y textile sculptures are transform
ative. !

ey 
can becom

e som
ething new

 depending on how
 you hang them

. 
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O
ne can find di"erent m

ovem
ents in them

. !
ey have a large 

am
ount of inherent capabilities.

What materials are you working with in this exhibition? 
Partly silk, w

hich I have w
orked w

ith for a long tim
e. I color 

it m
yself, m

ixing pigm
ents to achieve the exact shades I’m

 a#er. 
Som

e of the w
orks are sculptural paintings, I paint w

ith oil paint 
on the silk. I think of painting as a kind of lighting w

here thin 
layers of w

hite m
ake the form

 em
erge from

 the blackness.  
I also w

ork in burlap, because there is an earthy m
ateriality in it.  

H
ow

 w
e are anchored in the earth and tim

e. I have been inspired  
by the olive tree on Plaça C

ort, it is six hundred years old. It is 
fascinating to get lost in its labyrinths. W

hat caused the tw
ist 

on the trunk to grow
 to these proportions? I have tried to 

find a w
ay to translate the tree into m

y language and created  
m

y ow
n tree inside the gallery in burlap. !

e w
ork is in three 

parts and is entitled Fragments of a tree. !
at also allow

ed m
e to 

w
ork w

ith the shadow
s on the w

alls. W
hat exists but cannot be 

touched. !
en I found this black plastic m

aterial that m
ade m

e 
think of fishing nets, sun protection for plants, packaging.
!

ere are certain shapes that recur in your art. Like the spiral shape, 
the trilobite, the uterus, the womb... what do you think about it?
In m

any w
ays, m

y w
orks are about origins, about m

otherhood. 
!

e cocoons I m
ade m

ay bring to m
ind a w

om
b. !

e original, 
archaic. M

y ow
n placenta from

 w
hen I gave birth to m

y children 
really grabbed m

e, it really does look like an absolutely 
am

azing tree! Im
agine that the body can produce an extra  

organ. O
ne can understand w

hy the placenta is called the tree of 
life. !

e nerve fibers look just like the roots dow
n into the soil. 

It is like a rem
inder that everything belongs together, everything 

is plant pow
er. But the m

otherhood I refer to is not only the 
private but the universal. W

e hum
ans as a creation of the w

hole. 
To be one us in one body. !

e interlinking of generations, the 
um

bilical cord
... W

e pilot life on. !
ere is a loss of control in it 

that is both terrifying and com
forting. !

e cupped shape of a  
trilobite, is som

ething that feels both ancient and futuristic. It 
signals both vulnerability and protection. H

ow
 I feel about it  

is connected to how
 I feel about m

y children, there are all  
possibilities there, som

ething that is strong and fragile and  
private. !

e shield w
hich is an arm

or that covers its inside, just 
like the pupa. And the spiral form

 also reappears in m
y w

orks. 
It could be a shell. !

e w
inding road. !

e narrow
 passages. !

e 
inexorability of everything going on, w

ith or w
ithout us.

Your mother was a textile artist, how has that influenced your artistry?
I am

 very influenced by m
y m

other. To grow
 up betw

een 
loom

s, w
ith sew

ing m
achines and fabrics close at hand all the 

tim
e. I can still rem

em
ber every scrap of fabric that w

as kept in 
m

y m
others baskets; the structures, the colors, the m

aterials, the 
feeling, the sm

ells. !
e sensations they gave m

e are im
printed in 

m
e. She had three children, w

e all clim
bed the w

arp of the loom
. 

To m
e it w

as playful, to create alongside of her, and it is an 
approach that I have been able to m

aintain, even though I have 
refined m

y technique over the years. I have alw
ays connected 

handicra# w
ith care. !

e fact that you choose to spend so m
uch 

tim
e on som

ething. !
e tim

e you w
eave in, sew

 into every little 
stitch. !

e act of love in that. W
hat I do is really let childhood 

spread out before m
e, w

ith m
y ow

n language. M
y thoughts find 

outlet w
hen m

y hands are busy. I think w
ith m

y hands.
I think of something I read, like “If you don’t know where you are 
going, close your eyes and listen very carefully. Follow the invisible 
thread laid out before your feet”.
Yes, to create is to seek the unknow

n, and I understand the 
unknow

n a little m
ore by giving it a form

 or an expression.  
I intuitively search for m

y sources w
ith m

y hands and listen. 
W

hen I spend tim
e doing this, it also becom

es a deepening, a 
m

editation in approaching, understanding and m
arveling at, for 

exam
ple, the lines of a being or a tree.
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Being, red, I, II, III 
Moonbeing
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Being, red
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Circuit   
Promise
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Magical thinking   
Capsule
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Unfold    
Remembrance
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Solitude
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Finale   
Cocoon, stretched
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D
iana O

rving is a Sw
edish artist born in 1985. She w

orks predom
inantly 

w
ith textile sculptures and paintings, com

bining sculptural drapes and reliefs 
w

ith oils. H
er style is associatively and intrinsically fluid, investigating them

es 
such as m

otherhood, origin, protection and dissolution of the self. W
ith a 

background in fashion design, she has been acknow
ledged for her costum

e 
w

ork w
ith the Royal O

pera, and has exhibited in collaboration w
ith choreo-

grapher Alexander Ekm
an at Stockholm

’s M
oderna M

useum
. 

In 20
17 she w

as aw
arded D

esigner of the Year by Elle M
agazine. In 20

23 
her artistic w

ork w
as aw

arded a tw
o-year artist grant by the Sw

edish Arts 
G

rants C
om

m
ittee.

D
iana O

rving lives and w
orks in Stockholm

.  She has exhibited at, am
ongst 

others, the Tem
pesta G

allery in M
ilan, the Institut Suédois in Paris and  

Varbergs Konsthall, G
allery Arnstedt, Sven H

arrys Konsthall and the  
G

othenburg Art M
useum

, all in Sw
eden. 
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